
In the Realms of Music and Art
Is Dostoievsky the Real
.author of "The Spanish Hour"?
Musical Pantomime of Ancient Origin Presented byConvicts in a Siberian Prison May Have

Inspired RavePs Librettist

By Katharine Wright
A «eason or two ago Maurice Ravel's

opera "The Spanish Hour" was given
here for the first time by the Chicago
Opera Company. Francophile review¬
ers exhauste«! their adjectives in

praise of the libretto, which was de-

jcribed upon the program as a poem

by Franc Nohain. According to one

chronicler of matters musical, Boc¬
eado would have roared at it. Another
stated that during the Paris run of
the work Anatole France must have

paid for a seat and smiled quietly to
himself as he viewed it more times
than one. The piquancy of the story
concerning the Rabelaisian wife of a

Spanish clock maker, who uses her
husband's respectable timekeepers as a

tiding place for her lovers, was con¬

sidered a prodigious blow to Mrs.
Grundy and her myrmidor.3. The Gal¬
lic humor of the plot was extolled to
the skies. For cr.e evening, at least,
in spite of tho activities of the Rev.
îlr. Straton, New Yorkers enjoyed the
true flavor of the Parisian theater.
New, it is not an uncommon occur¬

rence for a distracted purveyor of
plots, just out of ideas, to rush to
lis book shelves, pull down some for¬
gotten classics, seiz8 upon an inci¬
dent or two, change the locality of
tbe story and the nationality of the
characters, give an ingenious twist
to the intrigue and behold.a brand
new masterpiece! Unfortunately the
name of the modern theater seldom
appears upon the program. Some¬
times a perspiring author rushes
indignantly to court shouting: "Pia- j
giarist! " But if he be dead, what then ?
The dramatist's conscience, if he has
«ne, may rest in peace while he en¬

joys the royalties.
Here is the question we would like

to ask M. Nohain, or possibly M. Rave'.
who may have suggested the idea to
the librettist: "Is Fedor Dostoievsky
tho real author of 'The Spanish
Hour'?"
During our vacation at Atlantic City,

after exhausting the fifty-seven brands
of the eternal triangle considered by
circulating libraries as the proper
remedy for brain-fagged vacationists,
and wading knee-deep in the pseudo-
Oriental goulash of E. M. Hull's Sheik,
we strolled into the only highbrow
bookstore on the boardwalk in search of
intellectual acceleration, preparatory to
resuming office duties. Among other
volumes Dostoievsky's House of the
Dead beckoned us. The price wa3 with¬
in reach cf the humblest, ami after
reading all about the Riga conference
and famine-stricken soviet Russia, the
prospect of an excursion« into the
good old days of imperialism was al¬
luring. Reaching Chapter XII in the
course of the evening, we found the
account of a theatrical performance
given during the Christmas holidays by
eonv cts in a Siberian prison. Among
other pieces given by the prisoners
for their mutual entertainment was the
following account of a musical panto¬
mime:
Musical Pantomime
In Siberian Prison

pantomimic musical accompani¬
ment begun, and throughout the
Karnarmskaia is piayed. The stage rep-

g the interior of a hut. A miller
and his wife are sitting down; one

rr.Ti':-37 clothe?, tho other spinning
flax. Sirotkin plays the part of the
wife and Nietsvitaeff that of the hus-
band. r>ur scenery was very poor. In
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i this piece as in the preceding one,
imagination had to supply what was

wanting in reality. Instead of a wall
at the back of the stage there was a

carpet or a blanket; on the right,
shabby screens; while on the left,

i where the stage was not closed, the
camp bedsteads could be seen; but the
spectators were not exacting and were

willing to imagine all that was want-
ing. It was an easy task for them;

j all convicts are great dreamers. Direct-
| ly they are told 'this is a garden,' it
is for them a garden. Informed that
'this is a hut,' they accept the defini-

i tion without difficulty. To them it is a
hut. Sirotkin was charming in a wom-

j an'a dress. The miller finishes his
work, takes his cap and whip, goes up

j to his wife and gives her to understand
| by signs, that if during his absence
j she makes the mistake of receiving any
one she will have to deal with him.
and he shows her his whip. The wife
listens and nods affirmatively her head.
The whip is evidently known to her;
the hussey has often deserved it. The
husband goes out. Hardly has he
turned upon T.is heel than h"i3 wife
shakes her fist at him. There is a

knock; the door opens and in comes a

neighbor, miller also by trade. He
wears a beard, is in a kuftan, and he
brings as a present a red handkerchief.
The woman smile?. Another knock is
heard at the door. Where shall she
hide him? She conceals him under the
table and takes up her distaff again.
Another admirer now presents himself
.a farrier in the uniform of a non¬
commissioned ofne'er.
"Until now the pantomime had gone

on capitally; the gestures of the actors
being irreproachable. It was astound-
ing to see these improvised players

! going through their parts in so cor-
rect a manner, and involuntarily one
said to one's stlf:

" 'What a deal of talent is lost in our
Russia, left without use in our pris¬
ons and places of exile!' /
"The convict who played the part

of the farrier had doubtless taken
part in a performance at some provin¬
cial theater or had played with ama-
teur.5. It seemed to mo in any case
that our actors knew nothing of acting
as an art and bore themselves in the
meanest manner. When it was his
turn to appear he came on like one
of the classical heroes of the old rep¬
ertoire.taking a long stride with one
foot before he raised the other from
the ground, throwing back his hand on
the upper part of his body and cast¬
ing proud looks around him. If such
a gait was ridiculous on the part of
classical heroes, still more so was it
when the actor was representing a
comic character. But the audience
thought it quite natural and accepted
the actor's triumphant walk as a nec¬

essary fact, without criticizing it.
"A moment after the entry of the

second admirer there is another knock
at the door. The wife lose3 her head.
Where is the farrier to be concealed?
In her big box. It fortunately is open.
The farrier disappears within it and
the lid falls upon him.
"The new arrival is a Brahmin, in

full costume. His entry is hailed by
the spectators with a formidable laugh.
This Brahmin is represented by tho
convict. Cutchin, who plays the part
perfectly, thanks in a great measure to
a suitable physiognomy. He explains
in pantomime his love for the miller'.';
wife, raises his hands to heaven and
then clasps them on his breast.
"There is now another knock at the

door.a vigorous one this time. There
could be no mistake about it. It is the
master of the house. The miller's wife
loses her head; the Brahmin runs
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MME. MATZENAUER AND FLOYD GLOTZBACH

Prominent member of the Metropolitan Opera Company and her
new husband

wildly on all sides, begging to be con¬
cealed. She helps him to slip behind
the cupboard and begins to spin, and
goes on spinning without thinking of
opening the door. In her fright she
gets the thread twisted, drops the
spindle and in her agitation makes the
gesture of turning it when it is lying
on the ground. Sirotkin represented
perfectly this state of alarm.
"Then the miller kicks open the door

and approaches hjs wife, whip in hand.
He has seen everything, for he was

spying outside; and he indicates by
signs to his wife that she has three
lovers concealed in the house. Then
he searches them out.

"First, ho finds the neighbor, whom
he drives out with his fist. The fright¬
ened farrier tries to escape. He
raises, with his head, the cover of the
chest, and is at once seen. The miller
thrashes him with his whip, and for
once this gallant does not march in
the classical style.
"The only one now remaining is the

Brahmin, whom the husband seeks for
some time without finding him. At last
he discovers him in his corner behind
the cupboard, bows to him politely, and
then draws him by his beard into the
middle of the stage. Tho Brahmin
tries to defend himself, and cries out
'Accursed, accursed!'.the only words
pronounced throughout the pantomime.
But the husband will not listen to him,
and after settling accounts with him
turns to his wife. Seeing that her
turn has come, she throws away both
wheel and spindle, and runs out, caus¬
ing an earthen pot to fall a3 she
shakes the room with her flight. The
convicts burst into a laugh, and Ali,
without looking at me, takes my hand,
and calls out 'See, see the Brahmir!'
He cannot hold himself upright, so

overpowering is his laugh. Tho cur¬
tain falls, another song begins.'
Commenting upon the origin of the

r.'«>c-?s given at the entertainment Dos¬
toievsky, in the character of one of
the convicts, says further:

"I cannot think that everything I
saw on the stage of our convict prison
was the work of our convicts. It must |
have ?prung from old traditions hand-,'
ed down from generation to generation jand preserved among the soldiers,;
the workmen in industrial towns and j
even the shopkeepers in some poor,;
out-of-the-way places. These traditions ¡

have been preservd in ""orae villages',
and some government towns by the J
servants of the large landed proprie-!
tcrs. I even believe that copies of;
¡ifiViy old pieces have been multiplied !
by these servants of the nobility. j
"The old Muscovite proprietors and

nobles had their own theaters, in
which their servants used to play.
Thence comes our popular theater, tho|
originals of which are beyond discus¬
sion."
The Story of Ravel'» Opera
"The Spanish Hour"

There was a familiar ring to tho
story. No! Yes! Of course! Turn
pantomime into opera, eliminate the
clocks, change the setting to Spain, !
alter the profession of the husband
from miller to muleteer, a twist to the
intrigue and lo.why not, "The Span-
ish Hour"?
For the benefit of those who did not

hear the opei t the story is reprinted
as follows:
"The action passes in the shop of

Torquemada, an absent-minded clock- j
maker. It is his day for attending the,
public clocks in various parts of the
town, the one day in the week when
his wife, named Concepción, can enjoy
a bit of complete freedom in which to
attend to her love affairs during his
absence. As the stupid clockmaker is
going, Ramiro, n muleteer, enters to
have his watch fixed, which annoys the
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Ilabelaisan wife greatly. The husband
asks Ramiro to await his return. In
despair Concepción wonders what to do
with this unexpected visitor, and he,
quite as much embarrassed, not know¬
ing what else to talk about, offers to
carry to her room one of the large
clocks which he has heard the husband
declare too heavy for him to move.
"While he takes the clock to the

other room, Gonzalvo, the wife's lover,
enters. He is hidden in a large "grand-
father" clock during the muleteer's ab-
sence. There follows an amusing inter-
change of clock.-:, and Gonzalvo is car-
ried by the unsuspecting muleteer
across the threshold of milady's room,
enter another gallant, Inigo, the bank-
or. He, too, is hidden in a clock, and this
time another switching of timepieces
effects an interchange of lovers. But
the muleteer, by his prowess and
strength, has won the admiration of the
fickle wife, and she transfers her flirta¬
tions to him. While they are tëte-à-
tête in the other room the clockmaker
returns to find the two dejected phi¬
landerers hidden in his clock?. Enter
al30 the wife and Ramiro! The obtuse
husband, finding the three lovers in
competition, probably believes in
'safety in numbers,' for there are no
casualties."
And if this seeming similarity be

true, MM. Nohain and Ravel, why not
"The Russian Hour"? Gentlemen, be
generous.

Famous Pianist
Once Read His

Own Obituary
Like Mark Twain, Alexander Siloti,

the Russian pianist, who will visit this

country next winter under the direc¬
tion of George Engb's, once had the
rare satisfaction of reading his own

obituary notice. Mr. Siloti gave a

sweeping demonstration of the "gross
exaggeration" of his reported death by
appearing in a succession of recitals
in nearly every capital of Europe. The
newspaper account« of these recitals,
¡with some of the clippings referring to
earlier triumphs, were forwarded by the
pianist to his American manager.
Among the batch of clippings Mr.

Engles found one written in November,
1019, by Robin II. Legge, the dis¬
tinguished music critic of The London
Daily Telegraph. Hero Mr. Legge not

.only reports the death of his friend
; Siloti, but also makes an interesting
disclosure which might cause those
who collect autographs of the great to
S"6it -up and take notico."

"To the infinite regret of all who
knew him," laments the London critic,
"Alexander Siloti died in the early au¬

tumn of last year. God rest him, for a

hatter ncTOT walked." I have in my
possession a book in which many dis¬
tinguished musicians who have visited
England in many past days have in¬
scribed their names, some of them with
funny attachments, so to' speak. Dear
old friend, Siloti, I knew him thirty-
six years ago, wrote the last time he
was here, and among other things that
he wrote were the most remarkable
'forgeries' of the signatures of Anton
Rubinstein and Liszt. When I remarked
on the. extraordinary similarity of the
'forgeries' to the originals (I know
Liszt's handwriting as well as Liszt
knew it), Siloti told me that during
the years he lived with Liszt at Wei¬
mar he was Liszt'.: secretary in nearly
all his letter writing, but was limited
only by the check book, so close was

the 'forgery' to the original. This fact
n.ay have its significance, since as

Siloti was full of fun, he may well
have written Lisztian letters with his
own hand that have passed into li¬
braries as original; if they have I'll
wager that they have not been discov¬
ered! A greut pianist was Siloti. and;
un even greater man. A fine apprecia¬
tion by him of the Liszt he adored and
served so well was issued, I think in
Edinburgh, by his friend (and mine)
James Simpson. Farewell to dear old
friend Siloti! "

Mr. Süoti, who first visite«! this
country twenty-three years ago, will
arrive in January nnd will begin hi*
second American tour by appearing
with the St, Louis Symphony Orchestra.!

Russian Ballet
Ends Successful

London Season
The London Morning Post comments

B3 follows upon the recently completed
season of Russian ballet at the Princes
Theater:
"The Russian ballet has had a very

successful season at the Princes, and
theatergoers are duly grateful to
C. B, Cochran for adding to London's
means of joie-de-vivre (notably dimin¬
ished by the lack of grand opera) by
permitting us to watch the inimitable
or at any rate not yet imitated
work of the Diaghilev company once

again. The Princes Theater stage, how¬
ever, is too small for the concerted
dancing to be seen at its best, and all
votaries of the ancient, ever young art
which is the daughter of sculpture and
music will hope there is truth in the
rumor which insists that the Russian
dancers will be seen next time at the
Alhambra, the only adequate stage for
ballet in London.
"Yet it must be admitted that the

creative life seems to have gone out of
the marvelous organization founded by
M. Diaghilev. During the season now
at an end the earliest ballets.'The
Firebird,' which enables us to trace the
lines of inspiration of Stravinsky's mu¬
sic; 'Petrouchka,' which shows that
composer as master of his art and him¬
self, and choosing the right means for
his special purpose; 'SchíHiérézade' and
'Thamar,'. the tragical dramas of Ori¬
ental lust in which the music and
décor alike express the mood of bar¬
barous passion, fierce and haunting as
a breath of jungle air; 'Prince Igor,'
that picturesi]ue piece of Asiatic his¬
tory; 'Cleopatra,' which is as beguiling
a reconstruction as Salammbô, and
'Les Sylphides,' that famous essay in
revived romanticism.were those which
most appealed to the audience. In
those dramas of dancing and miming
we feel that musicians, designers and
choreographers are at one and as well
together, to choose a sportsman's meta¬
phor, as the Australian team at work in
the cricket field under the masterful
control of Warwick Armstrong's reu-
soned strategy.
"Since these and one or two lesser

achievements such as 'Carnival' were

presented, nothing of harmonious con¬

sequence has been achieved.all that
remains perfect for its purpose is the
dancing which, in Mme. I.upokova, has
produced yet another ballerina who is
in the succession of the immortals, be¬
ginning with Taglioni and having Kar-
savina for its penultimate term. The
'Boutique Fantasque,' though frowned
at by the highbrows, including W.
A. Propert, whose sumptuous chron¬
icle of the Diaghilev ballet has just
been published) and marred even for
the average man of taste by the inclu¬
sion of the odious can can, is the ono
success of the later period; 'Parade,
though not without touches of humor,
was a folly, and 'Chout,' this season's
novelty, was no more than brisk stu¬
pidity, something to be wiped up with¬
out a word said. M. Massine, the last
of the great choreographers, has left no
successor, and he looks so much to
futurism, rather than to a future de¬
duced from past tradition, that even
his return could hardly restore the old
creative impulses. The Russian idiom,
whether in dancing, design or music, is
manifestly exhausted, and the new in¬
ternationalism is destined, we think, to
be as dangerous a heresy in art as in
politics. So it may be that th>- Rus¬
sian ballet in days to come will ceasi
to be more than a record, and to some
extent a reanimation within the nar¬
row limits of dancing technique, etc.,
of the joys that have, been, that still
are for the youngest generation of
theatergoers. And as regards ourselves,
perhaps, the new and lively impulse
which is looked f»r may come by find¬
ing a practical answer to the question,
Why not an English ballot?"

Eleventh Week of the
Goldman Band Concerts
The eleventh week of the Goldman

Band concerts will begin to-morrow
evening. Concerts will be given at
Columbia University each night of the
week except Saturday and Sunday.
This is next to the last week of these
concert;-,. For Tuesday evening Mr.
Goldman lias arranged a program of
popular music, which will include com¬

positions by Sousa, Herbert, Sappe and
Goldman, and a few of the popular
songs of the past and present. On
Wednesday only American composers
will be featured. Programs for the
week follow:

MOXDaY
All-Wagner ProgramEmperor March (Kalsermarsrih) .. .WagnerOverture, "The Flyunr Dutchman".'WagnerAu Album Leaf.WagnerProcession of th«; Knights. fr" m

"Parsifal" .WagnerPrelude to "Tristan and Isolde".. WagnerQuintet from "The Mastersingers".WagnerFuneral March from "Die Gotter-
daemmerung" .WagnerExcerpts from "Lohengrin".Wagner

TUESDAY
Program of Popular Music

March. "Th»! «;ars and Stripes For¬
ever" . Sous*Overture, "Light Cavalry".suppeKnlr'act* from "Mile. Modiste"; Orien¬
tal Dance from "Wonderland".-Herbert

A few popular songs of th'; present.A tew popular songs of th" past.Cornet solo, "The Volunteer".Rogers
Kniest s. Williams

Marches. "Ea^l» Eye*" and "Sunape.»"
Goldman

A Hunting Scene.Bucalossl
WEDNESDAY

American ProgramMarch. "Semper Fidelia".Sousa
Symphonic episode, "A Chant from the

Great Plains" .Husch
A Chinese Episode. KelleyIrish (from "Six Silhouettes).HadleySuit». "A Day In Venice".N'evln
lnierm^zjü. "On the Green".... Goldman
Thy Pcamlnr Eyes.Macl lowetl
Rachem .Maaa-Zucca

Frieda Kllnk. contralto.
Two Indian Dances. Slcllton
Excerpts from "Algeria,".Herbert

THURSDAY
Wajrner-Tschalkowsky Program

Marf'n. "Tannhaeuaor" .w«grt»iOverture, "Rlcnsl" .WagneiPaniasif. "The Valkyrie".WagneiMarch.- Slav .TschaJkowsky
Nori" hu* tho Lonely Heart. .TscholltowskyErnest S, William», cornetut
ño«» Without Words.Ta.haikowsky
Overture Solennelle, "1812". .TachalkoWaky

DANTE
(From the sculpture relief by

F. E. Triebe!)

Music Notes
A photograph of Mme. Margaret

Matzenauer and her new husband,
Floyd Glotzbach, recently received
from Mme. Matzenauer by the musical
critic of The New York Tribune, ap¬
pears on this page. The singer was

married in Carlsbad last June to Mr.
Glotzbach, an American business man.
The marriage was the culmination of
a romance which began when'the sing¬
er sailed hurriedly from New York last
spring, in the hope of reaching a dying
mother before the end. Mr. Glotibach's
devotion and assistance in expediting
Mme. Matzenauer's travels won not
only her gratitude but her heart.
Mme. Matzenauer's first husband was
the tenor. Ferrari Fontana, who since
their divorce some time ago has also
remarried.

John McCormack will appear in con¬
cert at the Ocean Grove Auditorium
Thursday evening, August 25.
A speeial train on the Jersey Central

Railroad will leave Ocean Grove imme¬
diately after the concert for New York
and will stop at all the principal sta¬
tions en route.

This will he Mr. McCormack's only
concert in this vicinity prior to No¬
vember.
The American Orchestral Society, Inc.,

will begin its eleventh week of noon-
hour concerts, presenting the Neigh¬
borhood Orchestra under the direction
of Jacques L. Gottlieb, at Battery

j Park on Tuesday and Madison Square
Park on Thursday in the following
program:
Overture, "Midsummer Night's Dream"

MendelssohnOp«»ra Selection*, "Cavallerla Rusti¬can»'' .MascagnlTwo Hungarian Dances, Nos. 1 and :l.
BrahmsDanube Waves Waltz. Ivanovicl-March, from "Atalla.".Mendïlîjjohn

The same orchestra will play Tues¬
day evening in the courtyard of P. S.
12, Claremory; Parkway and Washing¬
ton Avenue, Bronx, and Thursday eve¬

ning on the roof of Washington Irving
High School, in case of rain in the
auditorium, for th¡3 pair of concerts,
making the ninth week of the series of
evening outdoor concerta. The program
will be:
Overture, "THassaniello". ..Auber
Opera Selections, "Faust". .Gounod
Soprano aria, Herodlade (Il eat doux,

Il eat bon).Massenot
Ida Bersrer-Cot.tUeb.

Allegro con gracia (Pathetio sym¬phony) .Tsi-haikowsky
j Concerto D minor for two violins and

orchestra .Bach
Benjamin H. Schwartz and Alfred Ruse h

Waltz, '"rales from Vienna Woods"..Strauss
March, from "Tannhauser".Wagner

Mischa Elman arrived here last week
from Vancouver, completing a six-
month tour of tho Far East and Ori¬
ent, where he appeared in over fifty
concerts. In Tokio he established a
new record for concert performances,
giving eight successive recitals in as

many evenings.
Besides tho Tokio appearances, Mr.

Elman gave five successive evening
concerts in Shanghai, China. In Java
and the Dutcn Indies he appeared in a
.series of twenty concerts. Other cities
visited by him were Yokohama, Har¬
bin, Singapore and Manila.

Mr. Elman returned enthusiastic1
about the reception accorded him
throughout the Far East. He found
the natives, as well as the Occidental
colonists, fervid lovers of mnitlc. His
programs, which were identical with
those presented by him in Europ« and
America, were received with appre-;
ciation of th.j Western modes of mu-¡
eical composition.
Mme. Julia Claussen, of the Metro-

politan Opera Company, has been en-

gaged for the September-October sea¬
son of opera in Mexico City under the
management of Antonio Pacetti. Ssp-
tember 16 being the centenary of Mex-
ico's independence, Wagner's Die <

Walküre'' will be given with Mme.
Claussen as Brunnhilde. Other rôles
for which she has been engaged include '

Dalüah in "Samson et Dalilah." the
title part in "Carmen," Amneris in
"Aida" and Salome in "Herodiade." AI1
these works with the exception of
"Carmen" are to be sung in Italian.

Franz C. Bornschein has been awarded
the prize of $100 offered to composers
of the United States for the best set-
ting of Charles Luder's poem, "The
Four Winds," by the Swift & Co. Male«
Chorus, Chicago. Mr. Bornschein is a j
teacher of violin and composition. The
award was made by Leo Sowerby, Allen
Spencer and D. A. C'.ippinger.

According to reports from Leipzig,
the famous Gewandhaus Orchestra is
planning an American tour next season.
Arrangements for the tour will be
made by the equally famous conductor
of the organization, Arthur Nikisch. It
is stated that the orchestra and its
conductor will give concerts in all the
larger cities of the United States. The
organization was formed in J781.

The New York Symphony Orchestra

Random Impressions
In Current Exhibitions

MYSTK, Coao-, Aug. 20.The Mys¬
tic Art Association, in its eighth an¬
nual exhibition, shows a group of
thirty-six paintings, most of which
will not fail to interest the art pub¬
lic. One might not think this was a

"colony" show, for the colony idea i?
kept in the background. The pictures
are hung in the assembly hall of the
Mystic High School. The show is pre¬
sented strictly on its merits, and the
picturesque charm associated with ar¬
tists sketching by the sea is not hinted
at. There is such wide diversity ci
motif and method and each exhibitor is
so evidently working along his own
lines that altogether the effect we get
here is that we are in one of the rooms
in a city exhibition in the winter.
While Mystic might make itself felt

more forcibly in the art world if
enough of her men saw and painted
nature with sufficient similarity to
make people think of a "Mystio School,"
the very independence of her shows is
one of its main attractions. We feel
that these men would dare to paint
anything. They do not think they
havo to paint looking away from the
sun or toward the moon. One cannot
imagine them saying of some unusual
land3capic effect: "Yes. that's nice, but
it isn't paintable." If a Mystic man

sees anything beautiful the chances
are that he is not afraid to paint it.
Similarities and Contrasts
Observed in Mystic Annual

If there are any two men of this
colony who resemble each other they
are J. Elliot Eoneking and G. Albert
Thompson. Both have the same deli¬
cacy of feeling and an uninvolved sin¬
cerity of method. Both, are at their
best when there is a house in their
landscape, as there is in Thompson's
"The Old Red House," which seems his
most pleasing offering this year.
Charles H. Davis, a man who is ever

enamored of the clouds, has a lar?e
canvas, four-fifths of it sky, which he
calls "Wind Driven." There is motion
in his cumulus masses, but more than
that Is expected of him. His other
picture, "Serenity.Moonlight," is, on

the other hand, satisfying. In it there
is his accustomed depth, but his masses

are not so evident. It is poetical, but
not overinterpreted.

Strongly contrasted with Davis's
method is that of Walter Griffin.
Bavis's canvases have large areas of
cno color, relieved of monotonv by;
toning, while every inch of Griffin's
things contain flex of a dozen or more

contrasting pigments. Griffith needs
greater distance than most men to bo

r-npreciated; and while going the rounds
of the gallery one Í3 apt not to see hlr.i
at his best.
When you are so far fromvhis pic¬

tures that the ones beside them are

hardly more than blnrs his are star¬
tling in their reality. In his "An
Autumn Day" he is fortunate in his
color and his feeling of mass. If we

were asked what we meant by the word
"strong" when applied to a picture we
would point to this one. The motif of
his "Venice, Bridge of Treviso" is remi¬
niscent of Gedney Bunce, though the
picture is unmistakably a Griffin.
Outdoor Painting
Shows Strong Point

Peter Marcus has some good and vig¬
orous notes in "Quecnsboro Bridge,"
done with littlo regard for the con-(
ventionalities of composition. Howard
Giles in his wood interiors evinces
.much richness of color and good lines,
but the color fails to convince. Ernest
H. Barnes deserves mention for an ex¬

ceptionally well done landscape, "Early
Autumn." It is painted somewhat ac¬

cording to the vibratory school.ex¬
emplified by Griffin. Barnes uses this
style in, a way that seems just suited
to a crisp fall day, when every leaf
sparkles. His sense of mass and dis¬
tance saves him from the charge of
erring on the side of extreme delicacy.
The portraits and figures this year

may be as good as usual, but in com¬

parison with the outdoor work do not
stand out so favorably a3 in the past.
Joseph De Camp has two excellent
figures, and George Bellows a simpiv,
extcuted little girl portrait that has
a subtle appeal. Four glass panels by
Frances D. Davis show good workman- j
ship and a fine sense of color and
design. The exhibition closes on
August 24.

Roman Academician
Does New Dante Relief

F. E. Triebe!, academician of merit of
the Roman Royal Academy, recently
completed a bas-relief of Dante for
the Italy-American Society. It was ex-

ecuted in commemoration of the sex- (
centenary anniversary of the poet's
death, which will be celebrated in Octo-
ber with special observances through- j
out New York City. The relief occu-

pies a prominent place at the society

concluded its season at Chautauqui,
N. Y,, last evening. The summer sa-
sion of the orchestra consisted of a
six weeks' engagement at Chautauqua,
and the programs were devoted to j
symphonic music, semi-popular music
and special programs for the Sunday
evening devotional services.
The New York symphonists were

also heard in an American program
and two Wagner programs. An addi¬
tional feature of the Chautauqua sea¬
son was a "music week," in which
local choirs participated. The first
three weeks' period was under the di¬
rection of Albert Stoessel, and the
final three weeks under Rene Pollain.

Gustave Tinlot, concert master of
the New York Symphony Orchestra,
and Louis Letellier, first basson ir.
this organization, were both members
of the juries awarding prizes in the
recent Paris Cons«rvatory examina¬
tions.

-

headquarters, 25 West Forty-third ¡
Street, and has called forth the ap¬
preciation of many Dante admirers for
its faithful likeness and of art lovers
for its strength and simplicity of
execution.
Below the head, in relief, is an in¬

scription written by Tennyson on the
Italian poet's birthday anniversary in

1866:
"King that has reigned
For 6ÜÖ years and grown
In power, and ever growest."

The creator is one of the last two
remaining American sculptors possess-
ing the award of merit of the Romin
Academy in sculpture, the other bein;;
Daniel Chester French.

Bergen and Rockland Paintings
In Traveling Exhibition
The exhibition of paintings and

sculpture by artists of Rockland and
Bergen counties, which ¡3 attracting
favorable attention at Nanuet, N. Y.,
will move to Nyack August 27 and will
show later at Hackensack. The work
shown was inspired almost entirely by
the scenery of the country adjacent to
th« Tappan Zee, rich in Indian legend
and Revolutionary lore. It afcouads in
motifs of every description and fea-
tures ra*ny of th« old red sandstone
houses built by the early Dutch s«t-
tiers.

C. A. Heber's "Bondage," a sculpture
of heroic size, which has won honor»
in previous shows, is a veritable "tour
de force." Mis» Ida Costigan's bust
portrait of "A Girl" is modeled with
a caressing hr-ad, and shows great

j promise for this young sculptress. The I
paintings represent th« high-water
marls of merit for Nanuet painters.
John E. Costigan, of Pearl River, re-

| ccntly the winner of the Hallgarten
prize at the National Academy, is well
represented by a beautiful "Girl in the
Woods," which is jeweled with scintii-
lating light. His "Sheep'* picture also
is deserving of praise, Sara Hess'and
Frances Keffer, of Hillsdale, N. J.r both
painters of note, are represented with i
canvases which pulsate with the spirit J
of the out of doors, "Volendam Girls,"
by Mis» Keffer, and "On the Cliffs'," by
Miss Hess, being among the noteworthy
examples,. Miss Marjorie Tompkins, of
Nyack, is represented by three examples
of figure and still life, the "Quaker
Girl" being truly interpretive of the
title.
Member of Inness Group
Has Good Spring Landscape
William Howard Donahue has limned

beautifully the tender effulgence of
"Dawn," as well as the romantic "M°on-
light," with a brush which bespeaks a

feeling of love for these motifs. Walter
1 Bollendonk, of Nanuet, gets the sp'
of night in bis "Under the Full Moon,"

I which shows the Lutheran Church at «

Nanuet in moonlight. His other pic-
tures have a nice decorative and opales-
cent quality. Albert Insïey, of Nanuet,
one of the few remaining men of the
coterie of Inness, Wyant, Samuel Col-
man, etc., sends a splendid example in
his "Spring Morning." C. A. Burlin-
game, of Nanuet, gives us the tender
caress of spring in h!s "Early Spring
Near Woodcliff Lake," and in his "Hud-
son From Hook Mountain," which wns

painted from atop the mountain, he has
shown the broad sweep of the Hudson.
Ottilie Serreli paints "The Girl Out of

Doors" in a convincing manner and-with
beautiful color. Kunie Ando, of Spring
Valley, N. Y., surpasses himself in the j
"Hills of Spring Valley," a scene of
melting snow. His "Carnival'* is truly
illustrative of the carnivals which are
held in this locality. Daniel Kotz, of
Park Ridge, N. J., is represented by one

of the finest examples of his brush called
"Midwinter." His autumn scenes are

beautiful symphonies in old rose and
gold. T. B. King, of Grand View, N. V.,
shows us an example in novel technique
in a "Over-Mantel Decoration." It is a ¡
beautiful color symphony, indicative of
a poetic soul. Mrs. Francis C. Challenor-
Cohn, of Nyack, shows a moonlight of
the pillars of an Egyptian temple in
"Luxor," and her "Miniature Group"
includes other examples of this phase
of art. C. Arthur Coan, of Nyack, gives
us a beautiful color harmony in his
"Pharaoh's Bed" and h s "Street Scene.
Fospat," is painted in fine color and
true values.
The exhibition leaves Nanuet on

August 23.

Volcano Crater on Screen j"The Crater of Mount Katmai," * I
single reel picture soon to be released !
by Educational, will give the first iî- '
lustration of the immensity of tho
world's largest volcanic crater. The
volcanic disturbance in the Katmai
Valley in Alaska in 1912 resulted is
the formation of the Valley of Ten
Thousand Smokes and, blowing off the
whole top of Mount Katmai, left a
lake of boiling lava in a crater that
far exceeds in size any other ia the
world.

Since the eruption the valley has
been set aside as public land, but th«
only white men who have penetrated
to the mountain are the members of
the expeditions of the National Ge«j-
graphic Society, under the direction of
Robert F. Grigg*, who made the Mo¬
tion pictures.
"The Crater of Mount Katmai" Is a

companion picture to "The Valley of
Ten Thousand Smokes.
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